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"The times are poles apart." T his is suggestive of the current state of 
the K orean film market, with K orean films showing a market share of 
almost 40%, and the weather forecast for the second half year announcing 
‘clear, sunny skies’. T he attendance up to J une 30th rose nearly 30% over 
the first half of 2000, and accounting for K orean films only, It increased 
over 90%. 1f we compare the current status of films per country of origin, 
H ollywood movies, including directly distributed films of 3L7%(36.3% in 
2000), show amarket share of 518%, a slight drop from last year's annual 
market share of 53.7%. On the other hand, | aoanese movies have fallen into 
a slump with market share down to 2.2% from the previous 7.4%. 
Comparing the collected average attendance per film, K orean films were 
seen by 197,140 moviegoers (223,000 if 5films from the previous season not 
included) while directly distributed American films were seen by 135,411 
(156,000 if 16 films from the previous season not included), the former 
attendance 143 times the latter. T he films in the box office top 20 are also 
quite even, with 9 K orean films and 11 foreign films. T he attendance of 
these films is respectively 5,320,000 to 5,180,000, K orean films having a 
Slightly larger audience. 

T he films released in the first half of the year were 24 K orean films and 
118 foreign films, with K orean films making up 16.9% of all releases. | t is an 
improvement over last year's 14.1% of a total 59 (produced) K orean films 
and 359 (screened) foreign films, and it is expected that, considering the 
present state of production, the number of K orean films will rise into the 
sixties by the end of the year. 


T he distributors fought a close race in the first half of the year. |n the 
lead is K orea Pictures, greatly helped by the distribution of <Friend>, with 3 
films distributed and a 19.2% in market share, followed by Cinema Service, 
CJ Entertainment, and Buena V ista. | t is worth noting that Cinema Service 
shows its strength with K orean films, while C] Entertainment is leading the 
foreign film category. T ube Entertainment showed its potential with a 71% 










market share, while the influence of 20th Century Fox 
declined noticeably to only 2.2%. It is also an interesting 
fact that <Bungee J umping of T heir O wn>, presently 
the second-biggest K orean box office hit, is distributed 
by the Hollywood direct distributor Buena V ista, and 
also the K orean <T he Rhapsody>and <H umanist>, 
while not quite so successful, were distributed by 
likewise directly distributing Columbia. 


Owing to the tremendous success of <Friend>, the 
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attendance of K orean films increased sharply in the first 
half year, but as pointed out, there may be a problem to 
consider regarding the variety of films. Firstly, based on 
the fact that the ratio of Seoulites of the national 

audience in 2000 was 40.3% of K orean films, and 43.9% 
of domestic and foreign films in total, if we calculate the 
total national audience in the first half of this year on 

the basis of the Seoul audience, we can estimate Korean 
films were attended by roughly 14.2 million in a total 
attendance of roughly 34 million. According to data 


Rank Domestic Films Foreign Films Total 

Title Attendance Title Attendance Title Attendance 
1 Friend** 2,563,181 Pearl H arbor** 994,229 Friend** 2,563,181 
2 Bungee Jumping of TheirOwn 507,400 Vertical Limit 873,900 Pearl H arbor** 994,229 
3 The Last Present 461,750 Cast Away 738,350 Vertical Limit 873,900 
4 Indian Summer 394,032 The Mummy Returns** 679,453 Cast Away 738,350 
5 Kick the Moon** 348,788 W hat Women W ant 465,200 The Mummy Returns** 679,453 
6 A Day 294,950 Hannibal 297,638 Bungee Jumping of TheirOwn 507,400 
7 | Wish | Had aWife, Too 282,400 The Mexican 240,900 W hat Women W ant 465,200 
8 Jakarta* 237,700 Traffic 233,556 The Last Present 461,750 
9 Failan 229,872 The Exorcist 228,683 Indian Summer 394,032 
10 Summer Time 80,299 Meet the Parents 221,100 Kick the Moon** 348,788 
11 A Masterpiece in My Life* 70,200 Crimson rivers 209,850 Hannibal 297,638 
12 Joint Security Area / JSA* 54,400 Children of Heaven 208,200 A Day 294,950 
13 Prisoner's W orld Cup 38,100 Miss Congeniality 199,450 | Wish | Had aWife, Too 282,400 
14 Humanist 32,140 Proof of Life 188,400 The Mexican 240,900 
15 Tears 27,900 The Accidental Spy 173,800 Jakarta* 237,700 
16 Club Butterfly 25,800 Dancer in the Dark 172,000 Traffic 233,900 
dt Dream of a Warrior 13,900 The Family M an* 155,200 Failan 229,872 
18 Address Unknown 10,048 Billy Eliot 140,978 The Exorcist 228,683 
19 Yonggari 2001 9,300 Tomb Raider** 117,911 Meet the Parents 221,100 
20 Love Her 8,600 Chicken Run* 108,700 Crimson rivers 209,850 
Total 5,690,760 6,647,498 10,502,932 


*film released in 2000 , includes only 2001 admissions 
** film on release as of June 30th, 2001 
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given by the distributor of <Friend>, K orea Pictures, the 
attendance in Seoul of this film is 2.56 million, the 
national attendance 8 million, on which we can calculate 
the following: the < riend> audience Is about 5/% of the 
national audience of K orean films and 23.8% of the total 
national audience. Clearly it is not desirable that the 
audience flock to the same one film, but this does not 
seem amatter of excessive concern. Allowing for the 
fact that the average per capita cinema attendance Is 13 
times a year, it is most likely that the case includes many 
irregular moviegoers. T hanks to this film, the 

attendance of April and M ay, usually the low season, was 
close to that of the ordinary high season (holidays), 

although we will have to wait and see to the year-end, it 
could function as a positive factor in the growth of the 
total market size. Rather than questioning matters of 
diversity in film, it would be more relevant to point out 
matters such as the top 10 films occupying nearly 95% 
of the market share (based on K orean films; of the total 
attendance including foreign films, the top 20 films hold 
70%), the small number of K orean films produced, or 
the non-existence of distinctive distribution systems for 
the small budget films or non-commercial films. | t is 
through looking at matters as these that we will be able 
to work out realistic alternatives. 


W ith the Broadcasting Act taking effect, it is also 
meaningful to tackle matters like the participation of 
broadcasting companies in film production or the 
support of film productions by broadcast-related funds 





to help the effective enforcement of 'T he programming 
ratio of K orean films in broadcasting (25% of the total 
film-showing time in the case of terrestrial 
broadcasting)’ provided by the law, in effect from May 
26th, 2000 and due to evaluate the actual results up to 
M ay 3lth, this year. For example, the contribution to 
investment funds specializing in low-budget films by 
broadcasting companies, or the outside production of 
telefilms by film production companies could be 
considered to be realistic alternatives. 


[In the case of investment funds (with Small and 
Medium Business Administration (SM BA) US$ 24 
million and the K orean Film Commission (K OFIC) US$ 
8 million in investments), investment cooperatives had 
raised capital that reached a total of US$ 92 million up 
until last year and six new cooperatives (total capital U S$ 
39.2 million) that were financed by the SM BA (US$ 118 
million) were organized by April of this year. Also, three 
investment funds (total capital US$ 24 million), set to be 
financed by K OFIC with US$ 4 million in investments, 
are being formed, which means that there will soon be 
capital available totaling US$ 155.2 million. | f we asume 
the investment funds invest 50% of their capital in film 
production and the annual capital tumover is 15 ~2 times, 
production capital reaching U S$ 116.4~1552 million can 
be employed through these investment funds. Set against 
the fact that the box office for K orean films in 2000 was 
US$ 93 million won, It is easy to form an idea of the size 
of investment capital and its effect on film production. 





Provisional Market Share and Total Attendance by Country of Origin as of June 30th 2001 (in Seoul) 











Clascification No. of Attendance Market Avg. Attendance 
Films screened Share per film 
Domestic Films 20** 5,717,053 38.3% 197,140 
USA(by direct distribution)* 35 4,739,387 31.7% 135,411 
Foreign USA 44 3,006,105 20.1% 68,321 
Films Japan 21 323,139 2.2% 15,416 
O thers 34 1,158,550 7.8% 34,075 
Subtotal [34e* 9,227,781 61.7% 68,864 
Total 163 14,944,834 100.0% 91,686 


* films released by Hollywood distributors 
** 5 films were released last year 2000, being screened up to 2001 
*** 16 films were released last year 2000, being screened up to 2001 
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UIT SONS rl jects 2001 


2001.1.1 ~ 6.30 2000.1.1 ~ 12.31 
Classification Distributor No. of Seoul Market No. of Seoul Market 
films Attendance Share films Attendance Share 
Domestic Films Korea Pictures [ 2,563,181 44.8% - - - e 
Cinema Service 9 1,962,519 34.3% 14 2,778,124 31.5% 5 
Buena Vista 1 507,400 8.9% 3 362,100 4.1% 3 
C} Entertainment 5 366,700 6.4% 8 3,507,602 39.7% = 
Tube Entertainment 2 239,920 4.2% 3 351,868 4.0% > 
Colombia 2 39,140 0.7% - - - 
Hanmac Pictures 1 13,900 0.2% 2 327,000 3.7% 
Film Bank Z 9,465 0.2% 3 33,796 0.4% 
O thers 6 14,828 0.3% 28 1,465,695 16.6% 
Subtotal 29 5,717,053 100.0% 61 8,826,185 100.0% 
Foreign Films Cj Entertainment 9 1,499,021 16.2% 9 2,039,000 11.2% 
Buena Vista 9 1,289,015 14.0% 26 2,735,256 15.0% 
UIP 6 1,218,269 13.2% 14 1,870,958 10.3% 
Colombia 10 1,212,453 13.1% 24 3,039,972 16.7% 
Warner Bros. 9 909,171 9.9% 10 1,476,700 8.1% 
Tube Entertainment 6 826,711 9.0% 5 407,000 2.2% 
20th Fox 7 332,869 3.6% 11 1,325,327 7.3% 
Korea Pictures 2 307,907 3.3% - - 
H anmac Pictures 5 249,850 2.1% 5 129,300 0.7% 
Cinema Service 5 244,552 2.1% 1 1,414,300 7.8% 
Film Bank 6 14,250 0.2% 7 121,000 0.7% 
O thers 60 1,123,713 12.2% 122 3,678,614 20.2% 
Subtotal 134 9,227,781 100.0% 244 18,237,427 100.0% 
All Films Korea Pictures 3 2,871,088 19.2% - - - 
Cinema Service 14 2,207,071 14.8% 25 4,192,424 15.5% 
C} Entertainment 14 1,865,721 12.5% 17 5,546,602 20.5% 
Buena Vista 10 1,796,415 12.0% 29 3,097,356 11.4% 
Colombia 12 1,251,593 8.4% 24 3,039,972 11.2% 
UIP 6 1,218,269 8.2% 14 1,870,958 6.9% 
Tube Entertainment 8 1,066,631 7.1% 8 758,868 2.8% 
Warner Bros. 9 909,171 6.1% 10 1,476,700 5.5% 
20th Fox i 332,869 2.2% 11 1,325,327 4.9% 
H anmac Pictures 6 263,750 1.8% 7 456,300 1.7% 
Film Bank 8 23,715 0.2% 10 154,796 0.6% 
O thers 66 1,138,541 7.6% 150 5,144,309 19.0% 
Total 163 14,944,834 100.0% 305 27,063,612 100.0% 


hscyensosqaO UafL] Ue o4Op fy 


me 


N eedless to say, this is only hypothetical. 


The controversy over the reduction of the screen 
quota has not disappeared, It is only lying latent. In 
1998, when the dispute was most heated, the part 
claiming that "T he quota system is overprotecting 
K orean cinema without any competitive power, and 
consequently ruining it" is now arguing that "As we have 
some competitiveness, it seems all right to somewhat 
reduce the number of days assigned to the quota’. "W e 
will keep the compulsory screening system of K orean 
films until the market share of K orean films reaches 
40% and give financial tax favors to distributing 
companies specializing in K orean films and to theaters 
for K orean films." This is a part of the K orean film 
promotion plan offered by the present ruling party in 
their campaign booklet, page 118, for the 15th 
presidential elections. T he market share of K orean films 
this year is estimated to pass 40%. I f this is the case, 
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should the quota system be done away with? No. To 
begin with, it would be sensible to consider at least a 5- 
year average market share as a criterion, and it is also 
necessary to improve the environment surrounding the 
cinema, like broadcasting, together with it. T he fact 


| that the broadcast program ratio of domestic films and 


other audiovisual products is as much as 40% of the 
total broadcasting time in France, and that the French 
‘production quota’ - stating that 3% of the gross 
earnings of broadcasting companies (in the case of the 
film channel Canal+ 9%) has to be laid out on domestic 
film production - and the support for films by 
broadcast-related funds are stipulated in the law, with 
the result that France is on the whole steadily keeping a 
market share of 30% or more, even more than 50% in 
the first half of this year, is to be taken as a model cé&e. 


N o doubt the policy of active support for K orean 
films that the present governing party is pursuing has 
been acentral factor in bringing about the present 
revival of K orean cinema. However, for this fact to be 
inscribed in K orean film history, there is a need for 
another two or three years of finishing work, during 
which K orean cinema can improve its industrial and 
cultural structure, and fully furbish its systems. 


[t is still too early to uncork the champagne. 
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Activities and budget of KOFIC 2001 





DECISION-MAKING 

The final decision-making body in KOFIC isthe 
committee composed of less than ten members, 
appointed by the M inistry of Culture and T ourism with 
each serving a $year term. T he committee sets the basic 
course of the activities KOFIC will support each year 
and accordingly decides on the enterprise it will execute 
and distributes the budget. T he sub-c ommittees, 
composed of experts in their respective fields, are 
intermediate decision-making organs which gather 
information and investigate projects in their respective 
fields to draw a tentative conclusion, which Is finally 
reviewed and decided upon by the committee. T he 
chairman and the vice chairman, both elected by the 
vote of committee members, work full time at KOFI C 
and execute the decisions of the committee. 

The recipients of the diverse support programs are 
selected by a special judging committee that consists of 
experts in the related fields. KOFIC sets the basic 
purpose of each support program, the program judging 
committee selects the recipient in accordance with the 
purpose, and the committee finally approves the 
results. 








The Korean Film Commission (KO FIC) is an official organization that started its activities in May, 1999 after being 
reorganized from the Korean Motion Picture Promotion Corporation (KMPPC), founded in 1973. 


BUDGET 
T he total budget in year 2001for KOFIC, 85billion 

won (US$ 68.6 million), is comprised as follows (for the 

concrete figures, see <chart 1>) : 

- State subsidy : funding from the central government to 
KOFIC 

- Korean Culture & Arts Promotion Fund : consisting of 
6% of the admissions to theaters, concert halls, galleries 
etc. The public purchase the entrance tickets by an 
amount including the admission fee and the fund, and 
the theater etc. sends the fund thus raised, monthly to 
the organization managing the fund, the K orean Culture 
& Arts Foundation. T he total funds raised in 2000 
amounted to 28.8 billion won (US$ 23 million), and the 
amount collected through theaters was 212 billion won 
(US$ 17 million), 74% of the total fund. O ut of this, 7 
billion won (US$ 5.6 million) was appropriated for the 
200 1executive budget of K O FIC, to support cinema. 

- Revenues : revenues from the recording studios, the 
film-developing lab and other studios run by KOFIC. 

- Korean Film Promotion Treasury : mostly operated 
through state investment, the target figure by year 
2004 is 170 billion won (US$ 136 million). 





<Chart 1> Composition of Budget, 2001 

















Classification Amount (1,000usD) ~——Ratio 
Korean Film Promotion Treasury 54,210 79.1% 
Revenues 7,510 11.0% 
Korean Culture & Arts Promotion Fund 5,600 8.2% 
State subsidy 640 0.9% 
Balance brought forward 600 0.9% 


Total 68,560 100.0% 





0, 
State sy Korean Culture & 


Arts Promotion Fund 









0.9% 


Balance brought forward Revenues 


US$ 68.6 
millions 
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Executive organ 


Vee MO girl 
Seoul Cinema 
Complex 


Sound Recording Studio General Affairs D ept. 
Film Laboratory Domestic promotion Dept. 
Studio International Promotion D ept. 








Secretariat Cece Meee 


Korean Academy of Film Arts 
Research & Development D ept. 


Decision-making organ 





Committee 





SEs 
Sub-committees 


© operation of the Korean Film Promotion 
Treasury 


e classification and recommendation of 
exemptions from film screen rating 


@ approval of art films and co-produced films 
with other countries 


@ management support of Seoul Cinema 
Complex 


@ formation of a policy of independent film 


@ promotion of the establishment of a the 
Visual Media Center 











ACTIVITIES 

T he fundamental purpose of KOFI C's activities is 
first of all, to create an environment where diverse 
K orean films can be produced and play arole as medium 
for K orea's cultural identity and at the same time 
contribute to the making of an international community 
where various cultures coexist. Secondly, to support the 
Stability of the film industry, growing daily in 
importance, which is performed by complementing the 
market functions. The main activities are listed as 
follows. 


Support for production and distribution 

- Production support for art films and experimental films 
This is a selective support program for experimental 
films that find it hard to acquire financing through the 
market, or quality art films that can contribute to a 
wider international recognition of K orean cinema, by 
financing parts of the production cost. Art films 
receive up to 400 million won (US$ 320,000) within 
30% of the production cost for each selected film. The 
total budget assigned to this program in 2001 amounts 
to 12 billion won (US$ 960,000). Experimental films 
receive up to 200 million won within 50% of the 
production cost for each selected film. T he total 2001 
budget assigned to the program is 800 million won. In 
case revenues from the release of the film exceed the 
production costs excluding the costs supported by 
K OFIC (costs directly procured by the producer), the 





amount supported by K OFIC Is first to be withdrawn 


- Development support 


K OFIC selects projects of plans and scenarios aiming 
to become full-length feature film productions, and 
supports development costs within 50 million won for 
each animation project(U S$ 40,000; production costs 
for the pilot film), within 10 million won for other 
projects. | f the selected project is chosen for actual 
film production and a contract deposit is issued, the 
amount supported by K OFIC is first to be withdrawn. 


- Production support for short films and documentary films 


(including animated shorts) 


T hisis a pure support program, without preconditions 
on recovery of funding, for films that break from the 
conventional production system of commercial 
mainstream films to pursue independent production 
methods, regardless of genre. Live-action films receive 
up to 20 million won (US$ 16,000) within 50% of the 
production cost for each film, while animations receive 
up to 10 million won (US$ 8,000). 


- Prize contest for scenarios 


K OFIC holds a prize contest for creative and outstanding 
Original scenarios for feature films. T hrough this program, 
which rewards the writer, new writers can make their 
debut and the base for creative powers can be expanded. 














- Support for the post-production of student-made films 
| n case college students attending film-related courses 
do their post production work on films made as 
coursework using the recording studio and developing 
lab run by KOFIC they can receive a 50% reduction 
on these costs. 


Investment on funds specializing in Korean film 
production 

K OFIC invests capital needed in the production of 
K orean films, within the limits of not threatening initial 
investment funds or other financial investments. 
| nvestment funds with 50% of their investing plans in 
K orean films and animations, and with general partners 
that possess good investing judgment, and over 20% in 
immediate loss allowance, are primarily backed up by 
KOFIC, participating as alimited partner. The 
investment amount of KOFIC is floating according to 
the market capital situation, reaching 10 billion won 
(US$ 8 million) in 2000 and 2001 respectively. T he 
investment period is 5 years, the same as for the 
operation of investment funds, and is open to extension. 


Financing 

- Production loans for feature films 
A program that provides aloan at an annual interest 
rate of 3.5%, half the rate of commercial banks, for the 
cost of producing and distributing full-length feature 
films. The amount is up to 600 million won (US$ 
480,000) for a 2-year period. 


- Screening equipment loans 
A financing program for the repair and maintenance of 
general screening facilities (600 million won per 
screen) and the construction of screening facilities 
specializing In non-commercial films (1 billion won), 
T he interest rate is the same as above, 3.5% for a 2-year 
period. 


International Promotion 

- Support for subtitle translation and print production 
K OFIC selects full-length and short K orean films with 
the potential of being invited to international film 
festivals and/or being exported to int ernational 
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markets to support them with English subtitles, 
including the translation fee and the production costs 
for the subtitled print. |1n 2001, English-subtitled 
prints of 12 full-length films and 20 short films will be 
produced through this program. 


- Support for participation in international film festivals 


K OFIC supports the traveling expenses for directors 
of films invited to the major international film festivals. 


- Management of KOFIC Pavilion 


KOFIC installs aK OFIC Pavilion at the major 
international film festivals to promote K orean films 
and film policy, and to support the int ernational 
marketing of private sales companies. 


- Publication of Korean Cinema 


An annual booklet in English on every K orean film 
produced during the year, Korean Cinema is 
distributed among international supporting 
organizations for film, international film festivals, 
major distributing companies, film-relat ed 
universities and other educational institutions, film 
reviews and magazines, foreign cultural centers and 
consular offices in K orea, K orean cultural centers 
overseas, foreign film archives and so on. 


Research, policy development, publications 
- Korean Film Almanac 
An annual book published in K orean with full 
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information on every film released in K orea. 
| nformation about released K orean and foreign films, 
Statistics on the K orean film market, a general review 
on cinema and the film industry. 


- Publication of the quarterly Korean Film Observatory 


First published in the spring of 2001, the K orean Film 
Observatory is a quarterly newsletter in English on 
K orean film industry and film policies, and is 
distributed to overseas film-related organizations and 
institutions, film reviews and magazines, K orean 
embassies and consular offices overseas, foreign 
embassies and consular offices in K orea and so on. 


- Research on current issues 


A report indicating new directions for film policy and 

collecting necessary information on anew supporting 

system. T he research focus of 200 1is as follows: 

e Research on K orean history of film technology 

e Analysis of the structural changes in the K orean film 
industry after direct distribution was introduced In 
1988 

e A white book on the Chinese film industry 

e Research on the] apanese animation industry and the 
development of K orea-Japan cooperation projects 

e Basic research for improving and developing N orth- 
South film interchange 


Seoul Cinema Complex 


T he Seoul Cinema Complex provides the following 


~t Sound Recording Studio 


facilities and equipment for use in the film production 
and post production process. 


-Rental service of film cameras, lighting equipment, 


properties, costumes 


-Q pen-air set and 4 indoor studios 
- Sound recording studio 
- Film developing lab 


Korean Academy of Film Arts 

The Academy offers two majors, a feature film major 
and an animated film major, in a 2-year c ourse 
consisting of 4 semesters, with the aim of training a 
professional workforce. Each year, the applicants for 
the feature film major are screened, with 12 majors 
chosen in directing and 6 majors chosen in 
cinematography, all of which are required to take 
courses consisting of 25% theory, 75% practice and to 
produce a dissertation work for graduation. The 2 
students majoring in animation are required to take 
courses consisting of 15% theory, 85% practice and to 
likewise produce a dissertation work upon 
graduation. ~~ 
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he 5lst Berlin | nternational Film Festival and the 

European Film Market, held from February 7th to 
18th, wrapped up as an event which displayed once again 
the strengthened international competitiveness and 
heightened recognition of current K orean cinema. 

T he European Film Market is regarded as one of the 
four major film markets alongside the American Film 
Market(AFM ), the Cannes Film M arket(M1F) and 
MIFED, but the opening and size of it is small relative 
to the others. T his year a total of 82 film companies 
participated, however, more than the participation of 
individual sales companies, the national film promotion 
agencies of most countries opened up offices that 
private distributors also shared. | n the case of K orea, 
the K orean Film Commission(K OF1C) rented an office 
In co-partnership with three private distributors to films 
shown at the different sections in the festival: C ineclick 
Asia, and C) Entertainment, M irovision. T his seems to 
be related to the fact that the AFM , where many major 
distributors are participating, is held right after the 
European Film Market. 

W hatever the facts, the K orean films to draw most 
attention at this year's European Film M arket were 
Joint Security Area>, in the festivals competition, and 


<I he Foul K ing>, in the Forum section. Joint Security 
Area>, the biggest domestic box office hit in the year of 
its release and a participant in the Berlinale 
competition, was a matter of interest to most of the 
buyers visiting the K orean stand. | t seems also that this 
interest was due to the publication in M oving Pictures 
Daily of the 2 million dollar minimum guarant ee 
contract it had signed with Japanese distribut or 
Cinequanon. However, the overseas distributor of the 
film, CJ] Entertainment, postponed other direct deals to 
the film markets next in line, the AFM and Cannes, 
with an eye to more favorable terms. Hopefully the film 
will soon find a market abroad under more favorable 
terms and contribute to the heightened recognition of 
K orean films. 

Another big feat in the European Film M arket was 
found in the branch-out of <Tell M e Something>to the 
US market. This film, already being a main contributor 
to the advancement of K orean films on the overseas 
market with sales to J apan for 500,000 dollars and to 
T aiwan for 200,000 dollars, has at last made inroads 
into the US market. T he distributor, torn between 
moral obligations and material interests, at last decided 
on the just cause of contributing to the advance of 
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K orean films on the US market and focused the film 
contract on that. Although films like <N owhere to 
H ide>, <Lies>, and <Chunhyang> have previously been 
released in American theaters, this case does seem to 
have a quite different implication in that those films 
were released through foreign distribution agencies 
while <Tell M e Something>'s overseas sales agent is 
K oreas M irovision. T he national distributor for the US, 
KINO International, is known to be preparing the 
release of the film in US theaters this A ugust or 
September. F ollowing <Tell M e Something>, <Shiri>is 
planning its first-run on US screens this September. T he 
success or failure of these two films will be an important 
test for the future branching into the US market of 
K orean films. 

T he Berlinale, “working, with a primal interest in 
the development of film arts and film industry, for the 
support of a better cooperation and understanding 
between cultures from around the world by presenting 
innovative works of merit was founded in 1951 It tied 
the knot with K orean cinema in 1961, when <A 
Coachman(M abu)>by KANG D ae-jin was screened 
and awarded the Silver Berlin Bear, followed by <Blazing 
Sun(T taengbyeot)>(1985, HAH Myung-Joong), 
<G ilsodom>(1986,!M K won-taek), <H waomkyung> 
(1994, | ANG Sun-woo), <I he T aebaek M ountains> 
(1995,|M K won-taek), and <A Single Spark >(1996, 
PARK K wang-soo), all officially selected in the 
competition, but in recent years there has been a total 
absence of K orean films in the official competition. 





T his year however, amidst the official selection of 
<Chunhyang>in the competition at the Cannes |IFF, 
<I hel sle>in the competition at the Venice| FF, the 
Berlinale invited <joint Security Area> to its 
competition, paving the way for a consecutive selection 
of K orean films in the competition of the three major 
international film festivals, a hitherto unprecedented 
achievement. 

The German public, having experienced the 
partition of East and W est, showed a keen interest in 
Joint Security Area>. T he press conference attracted 
more questions outside the direct scope of the film, 
such as the division of the two K oreas, the unification 
policy of North and South, more than questions about 
the essence of the film, but as the festival drew to a 
close, attention focused on a possibility of the film being 
awarded Berlin Golden Bear or Berlin Silver Bear for 
Best Actor. D uring a short interview on K orean cinema 
with Frank Segers, reporter of M oving Pictures, he was 
asked whether he saw any possibility of 4 oint Security 
Area> getting awarded, and he shunned the answer by 
replying "W ho knows?" Although this year's A ward 
for Berlin Golden Bear went to <4 ntimacy>by Patrice 
Chéteau and the Award for Best Leading Actor went to 
Benicio Del T oro in <Traffic>by Steven Soderbergh, 
<oint Security Area>did well enough. 


As if reflecting the growing International fame 
K orean cinema Is receiving, many film festivals, such as 
the Shanghai |FF, M oscow|FF,H amburg!|FF and 


ontinnyang, IM Kwon-T aek; 2000) 


Buenos Aires|FF offered to plan special programs on 
K orean cinema this year. However, the biggest outcome 
during the festival days was a final agreement to hold a 
retrospective of N ew K orean cinema at the K arlovy 
Vary | FF this July. After lengthy discussions with the 
festival's Artistic Director Eva Zaoralova and the 
planner of the program, An-cha Flubacher R him, the 
theme was set as the "D ynamism and Diversity of the 
N ew K orean Cinema," and 14 feature films and 14 short 
films were selected for screening. Although there have 
been many events promoting K orean cinema, like 
'K orean Filmweek' and several K orean special programs, 
the opening of aK orean Retrospective at the K arlovy 


he 36th Karlovy Vary | FF, which is scheduled to be 

held from July 5th to 14th, is opening a 
retrospective on K orean cinema under the title 'N ew 
K orean Cinema’. T his retrospective is planned by M s. 
LIM An-ja, who is currently working in Europe and Is 
an advisor for the Pusan | FF, and promoted by the 
K orean Film Commission(K O FIC). It is organized by 
the Karlovy Vary | FF, with the cooperation and support 
of KOFIC, the K orean M inistry of Culture and 
T ourism, and the K orean Embassy in Prague. 

The retrospective 'N ew K orean Cinema’ was 
planned in order to look back and also inform about 
K orean films produced during the last 10 years, under 
the theme 'D ynamism and Diversity’. During the 
retrospective, held from July 6th to 13th, 14 full-length 
films including <C hunhyang>shown at the Cannes | FF; 


Vary |FF, one of the five major international film 
festivals, will be a big milestone in K orean film history. 

At this starting point of the 21st century, it seems 
time for the film world to prepare for a take-off, and not 
just content ourselves with an advance in the 
competition of the Berlinale, one of the three major 
international film festivals. | f filmmakers and KOFIC all 
do their best in their work, the day of K orean cinema 
being awarded at a major international film festival, 
perhaps even for Best Picture, is not far away. 


Dustin YU dustinyu67@ kofic.or.kr 
International Promotion Department 
Korean Film Commission 


<Spring in M y Hometown> award-winning at the Tokyo 
|FF; <I hel sle>shown at the Venicel FF; and <oint 
Security Area> shown at the Berlinale; also 14 short 
films including <Crack of the H alo>, <T he Picnic>, 
<W hy Do! W ant to BeA Boxing R eferee>, all shown 
at various International film festivals, will be screened, as 
can be seen on the table below. | t is worth noting that 
the retrospective program encompasses short films, 
considering the fact that the K arlovy Vary | FF deals 
mainly with full-length films. 

Also during the retrospective, there will be aforum 
held on the 'D ynamism and Diversity of the N ew 
K orean Cinema’, with the participation of a panel of 
invited K orean filmmakers. T he forum will be an 
occasion to discuss the various political/social/economic 
factors that have been pushing the growth of the 
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Short Films : 14 
N umber 
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Title 

Black Republic 

O ur Twisted Hero 

The Life and Death of the Hollywood Kid 
The People in White 
Christmas in August 

Spring in My Hometown 

Lies 

The Bird Who Stops in the Air 
Chunhyang 

The Isle 

Barking Dogs N ever Bite 

The Foul King 

Joint Security Area 

Die Bad 


Title 

Crack of the Halo 

An Eternity 

One Day of Hitchcock 
Where Have You Been 
The Picnic 

Baby 

Eraser Wrestling 

A Day 

Flying on Wind 
Amanita M uscaria 

The Goggles 

One Good Day 
Umbrella 

Why Do | Want to Be A Boxing Referee 


Director 

PARK Kwang-soo 
PARK Chong-won 
CHUNG Ji-young 
BAE Yong-kyun 
HUR Jin-ho 

LEE Kwang-mo 
JAN G Sun-woo 
JEON Soo-il 

IM Kwon-taek 
KIM Ki-duk 
BONG Jun-ho 
KIM Jee-woon 
PARK Chan-wook 
RYOO Seung-wan 


Director 

KIM Jin-han 

KIM Dae-hyun 
AN Jae-H yun 

KIM Jin-sung 
SONG Il-gon 

YIM Phil-sung 
MIN Dong-hyun 
PARK H eung-sik 
BONG Keun-woong 
YEUM Jeongseok 
LEE Soo-youn 
YOO Jinee 

YOO Chul-won 
CHOE Ik-hwan 





Produced in year 
1990 
1992 
1994 
1995 
1998 
1998 
1999 
1999 
2000 
2000 
2000 
2000 
2000 
2000 


Produced in year 
1997 
1998 
1998 
1999 
1999 
1999 
1999 
1999 
1999 
1999 
2000 
2000 
2000 
2000 





K orean films that are gaining more and more attention 
both in and out of Korea. 

Being in many ways a contributor to the diffusing of 
K orean cinema, last year the Karlovy Vary | FF awarded 
a special jury prize to Peppermint Candy>by LEE 
Chang-dong, and screened among others <N owhere to 
H ide>by LEE M yung-se (in the ‘Another View’ section) 
and <Virgin Stripped Bare by H er Bachelors> by 
HONG Sang-soo (in the ‘Forum of | ndependents’). 
T his year the festival committee also included <Bongja> 
in its official selection of the competition. The 
delegation of this film is also drawing attention, with 
director PARK Chul-soo, producer KIM Sang-hyun, 
and especially SUH Gab-sook and KIM Jin-ah, who 
were well received in the international press for their 
devoted acting in the film. 

The Karlovy Vary | nternational Film Festival isthe 
most prestigious film festival in Central and Eastern 
Europe, officially recognized as a feature film 
competition by the FIAPF. Founded in 1946, the same 
year as the Cannes and Locarno | FFs, it alternated with 
the M oscow | FF until turning into an annual event in 
1994, held by the 'K arlovy Vary Film F estival 
Foundation’, including the Czech M inistry of Culture, 
the City of K arlovy Vary, and the Grand H otel Pupp. 
The present organizing committee is Film Servis 
Festival K arlovy Vary, a joint stock company, and the 


festival's president is the famous Czech actor J ir 
Bartoskaa. 

W ith the aim of the development and promotion of 
art films and the film industry, the festival is a film 
makers' and film lovers' heaven, with sections like the 
feature film competition, documentary film 
competition, 'H orizons on films awarded at other main 
festivals, ‘Another View’, ‘Forum of Independents’, 'E ast 
of W est' on films from the old socialist bloc, overview of 
Czech films, retrospectives, together with other various 
events. 

Owing to this diversity in the program, Karlovy Vary, 
a spa resort two hours away from Prague, is famous for 
the eagerness of the festival's participants, zealous in 
spite of the recurring July rain. T he effect and influence 
of the retrospective on the K orean cinema, to be held in 
an atmosphere such as this, will be something to look 
forward to. 


Jean NOH hjnoh@ kofic.or.kr 
International Promotion D epartment 
Korean Film Commission 
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onsidering the fact that the total actual export in 
2000 was roughly US$ 7 million, the actual export 
record in the first half of 2001 (See Chart 1) , US$ 


3,515,000) is enough to make us expect that this years 
total export scale will exceed last years numbers. The 
total scope of the deals currently under negotiation is 
just under US$ 10 million, which means this years total 
scale will pass US$ 10 million even if only 70% of these 
contracts are actually signed. On the whole, in spite of 
the regrettable tendencies to rely on costly blockbusters 
such as <Friend>and to concentrate exports on the 
Asian market (see Chart J), in regard to the content of 
Ongoing deals, it seems that sales companies have 
started to meet their main objectives: a general rise in 
the unit price and diversification in the target markets. 
T hese trends will hopefully bear fruit in the second half 
of the year. The main exported films in the first half of 
the year are < riend>, followed by <Bungee J umping of 


Title 

2009 Lost Memories 

A Nightmare 

Ghost Taxi 

The Legend of Gingko 
Art Musiem by the Zoo 
Peppermint C andy 

The Foul Kong 

Bungee Jumping of Their O wn 
Turtle Hero 

Sorum 

Shiri 

The Siren 

Memento Mori 

Virgin Striped Bare by Her Bachelors 
Ghost in Love 

Plum Blossom 

Friend 

Tell Me Something 
Failan 

Barking Dogs N ever Bite 
Joint Security Area / JSA 





<Table 1> 
Main exported films in the first half of 2001 


Country 

Turkey 

Talwan, Germany, Indonesia, Thailand, Hong Kong China 
Japan, Singapore 

Netherlands, Poland 

Portugal, 

N orway, Hong Kong China 

Japan, Portugal 

Indonesia, Hong Kong China, Japan, Thailand 
Greece 

Singapore, Indonesia 

India, Indonesia 

Japan 

Portugal 

Portugal 

Portugal, Hong Kong China 

India, Indonesia 

Japan, Singapore, Thailand 

USA, Portugal 

Hong Kong China 

Kingdom of Belgium, Hong Kong China 
Poland 





Their Own>and <A N ightmare>, as can be seen in 
<Table 1>. |n the second half of the year, much 

expectation Is being placed on <M usa T he Warrior>, 
which has already drawn interest from major American 
distributors such as Sony Pictures Classics (which 

distributed the much talked-about <Crouching Tiger, 
H idden D ragon>) and M iramax, with ongoing talks on 
sums reaching US$ 3-4 million. Other films under 
negotiation will actualize their plans in the course of 
MIFED and other major international film markets, 
and work to explore new markets. T he frequent calls of 
foreign buyers show an enthusiasm that hopefully will 
last for years to come. | n addition, for a durable growth 
and expansion of the market, the future calls for amore 
active and strategic targeting. 


Jay KIM jaykim@ kofic.or.kr 
International Promotion D epartment 
Korean Film Commission 


< Chart 1> 


Current export status in the first half of 2001 





—— North & South America 


Europe 
5% \ | 2% 
US$ 176,000 j US$ 75,000 


Asia 
93% 
US$ 3,264,000 








1) T he data have been checked with the major distributors, however, due to large amounts of missing data, results may not be completely accurate. (D atais focused on the 
actual results from the C annes market and H ong K ong market) 
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[1] / Moosah 

2001, 154 min, 35mm, color, Sidus Corp. 

Cast JUNG Woo-sung, AHN Sung-ki, JOO Jin-mo, ZHANG Ziy! 
Directed by KIM Sung-su 

Scheduled Release Date September 2001 

International Sales Cj Entertainment 


12th FI. Cheiljedang Bldg., 500 N amdaemunro 5-ga, 
Joong-gu, Seoul, Korea (100-095) 

Tel: 82 2 726 8484, Fax : 82 2 726 8291 
E-mail : catherine@ cj.net, markyoon@ cj.net 
W ebsite : www.cjentertainment.co.kr 
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Director's statement 

T his movie is a drama that deals with the relationship between 
human beings. T here are the motifs of martial arts and historical events, 
but the movie is more about conflict and reconciliation between people 
with different thoughts and positions, and among people of different 
ethnic backgrounds. H istory is not the possession of afew royals who 
hold the hegemony, or a handful of aristocrats. | am most interested in 
those living their lives at the bottom of society who face adversity and 
who try to protect their lives, which are considered insignificant in the 
history of a dynasty. T hey were neither outstanding nor worthy of 
attention. But as! understand it, history has always been pushed ahead 
by those kind of people. And that is why! chose to focus the spotlight 
on the extraordinary journey of ordinary people in the last days of the 
K oryo D ynasty. 


Synopsis 

T his film is based on the true story of nine K oryo warriors who 
were sent to the M ing (one of the Chinese dynasties) as envoys. 
Accused of being spies and exiled to the desert, they are thrown into 
the violent historic, political turmoil of the late 14th century. D uty and 
patriotism are reduced to mere burdens as they trudge on east over the 
vast Chinese continent with the single hope of returning to their 
beloved home and families. T he vertical chain of command breaks 
down into a horizontal line of relationships and the warriors gradually 
come to understand each other as individuals. T hey are neither martial 
arts masters nor even knights, but they sacrifice their lives to save H an 
refugees for the sole reason that they see the faces of their loved ones 
reflected in H an refugees. T hey ultimately act out the true spirit of the 
warrior by giving their lives. 


Historical Background 

T his movie dates back to 600 years ago. I t is based on atrue story 
of K oryo warriors returning home from China. T he year was 1375, the 
47th year of the K oryo Dynasty. Chu Y uan-chang's M ing D ynasty had 
seized power from the Y uan, pushing them north of the G reat W all 
after their 100 year rule. 

|n 1374 K ing K ongmin of K oryo D ynasty, who was friendly with 
the M ing, was assassinated and 11-year-old K ing W 00 took the throne. 
W hen shortly thereafter M ing's envoy to K oryo was murdered, 
relations between the two countries quickly soured. | n J anuary of 1375, 
K oryo sent an envoy, CHO! W onto Ming. CH O| tried to explain 
K oryo's position, but was thrown in prison the moment he delivered 
the official document to M ing's M inistry of Foreign A ffairs. 

[n M arch of that same year, K oryo sent SON Chun-Y ong as an 
envoy to present horses to the M ing Emperor, and then sent KIM Bo 
in M ay, followed by low ranking officer KIM Bo-Saeng in D ecember. 
All were imprisoned, however, and communication between the two 
countries was cut off. 1n 1377,C HOI Won, KIM Bo, and KIM Bo- 
Saeng barely made it back to K oryo. H owever, SOH N Chun-Y ong and 
his party were reported to have been sent into exile and no record exists 
of their return to K oryo. (<H istory of K oryo>V olume 133, Biography 
46.) T his movie follows the tracks of men who vanished into history. 
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Production Note 

T hree years have passed since the release of <Christmas in 
August >. Following the great domestic and overseas interest in his 
debut film, director H UR Jin-ho launched a new project titled <One 
Fine Spring D ay>in February and shot the final scene in J uly. T his new 
movie is similar to <Christmas in August>in many aspects. | eongwon, 
the main character of <Christmas in August>, isa photographer. He 
captures a moment with his camera. |n asimilar way, Sangwoo, the 
main character of <O ne Fine Spring D ay>, works as a sound engineer, 
and records sounds that would otherwise be forgotten. 

Director HUR chose as the backdrop for this film K angwon 
province, which boasts the most well-preserved nature in South K orea, 
since many parts of the movie include the recording sounds in nature. 
As]eongwon and Sangwoo both try to capture the beautiful moments 
of life with pictures or recordings, director HUR may also want to 
capture time and space on film, in which light as well as sound Is 
constantly varying. T he reason we feel drawn to the subject of <A Fine 
Spring D ay>is that every one of us wants to capture some precious 
moments in our lives. 

<O ne Fine Spring D ay>was produced with the co-financing of 
Sidus (K orea), Shochiku (J apan) and Applause Pictures (H ong K ong, 
China) with a total budget of US$ 144 million. 


Synopsis 

Sangwoo, who captures the fleeting sounds of nature with his 
recorder, leads his life with a grandmother who suffers from senile 
dementia, a father whose wife died at a young age, and his aunt. 

On awinter day, Sangwoo goes on atrip with Eunsu, a divorcee 
who works for asmall coastal radio station, to record sound and prepare 
material for her program. | n a bamboo forest while the wind is blowing, 
they keep their distance using hand-held recorders. 

Sangwoo and Eunsu go to atemple to record the sound of a wind- 
bell. |t gets dark and begins to snow. Late at night, Eunsu wakes up 
Sangwoo and they record the sound of the moment. W hile the 
powdery white snow falls, their inhibitions also drift away. 

Seasons change and they are now recording the sound of waves on 
a beach. But the closeness between him and her has faded away. Unlike 
Sangwoo, who falls in love like a fever, Eunsu tries to keep her distance 
from the feeling of love. As time passes, Sangwoo becomes a burden to 
her. T hey can record sounds in the air but cannot capture the sound of 
love itself. T he love that seemed unchangeable changes. Every person 
has his 'soring days,’ but like Sangwoo, sometimes we have to forget and 
let go. 


Director HUR Jin-ho 

Born in 1963. Graduated from the D ept. of Philosophy of Y onsei 
University. H eisaK orean Academy of Film Arts graduate. H e debuted 
in 1998 as the director of <Christmas in August>with his own scenario. 
H is first movie made him one of the best directors of the 1990s. 


Production Note 

Director JUN G J ae-eun is one of the first graduates of the Film & 
M ultimedia School of the K orea N ational University of Arts (founded 
in 1995). H er first feature film, <I ake G ood Care of M y Cat>, isa story 
of five women who are now beginning to establish functional relations 
between the world and themselves. W ith her short films, <D iagram 
Diary>and <T he N ight of Two>,]UNG shows us the language of 
people who experience alienation and isolation. 

T he five protagonists in this film want to become arrows, but their 
energy has yet to be charged, and they are still looking for a target to 
shoot at. T hey are too young to be heroines of melodramas but cannot 
return to the classroom of the teen movie. T he twenty-year-old girls are 
not yet tired of life, however, as life at age of twenty is always standing 
on aboundary. T heir experience in transforming from child to adult or 
woman is avery familiar sight for us, yet it always seems awkward. F or 
them, nothing is decided. Sometimes they fail and stop. | t is similar to 
| ncheon, acity with an airport and aharbor, where people endlessly 
leave and arrive. T he city is a place of temporary foreign residents and 
wanderers who are omitted or rejected from the center. 


Synopsis 

Set in Incheon, the nearest port from Seoul and a city of migrants, 
this is astory of five girls who have just turned 20 and who have been 
best friends since they were in high school. U pon their graduation, each 
of them start to journey their own separate ways and render secrets 
which they do not wish to share with their friends. H ae-joo, who 
dreams of being a successful career woman, Is trying to break away from 
her dismal situations involving family and friends. H er best friend J i- 
young is displeased that H ae-joo has changed dramatically and become 
closer to T ae-hee, who has always taken care of her friends. In the 
meantime, T ae-hee has an atypical dream, of lying on a floating boat 
and watching the stars in the sky, which an ordinary person couldn't 
possibly accept. O ne day she packs a bag to search for a way to find her 
own world, and asks] i-young to come along. 


Director's statement : the image of a cat 
in a dog-centered society 

In K orea, the practice of being devoted to and serving the owner is 
extremely respected. T his even applies to pets. T he story of an old dog 
that was abandoned by its owner yet fought many days of hunger to 
find its owner again is one of those stories that move K oreans. At times 
like that, | think of cats. A cat is also a pet, but does not seem to have 
the talent to impress its owner. A cat does not shake its tail in 
happiness when its owner returns home and does not listen to its owner 
well. Cats are animals that move smoothly and secretively in a very 
independent manner. T hey are pretty indifferent to the existence of 
others. M aybe that is why most K oreans detest cats and regard them as 
mysterious, taboo animals. T he most important characteristic of a cat is 
that if it is not satisfied with its living environment, it simply leaves its 
home. | think of the secretive and smooth image of women who leave 
their homes looking for a better place, like that of a cat. And these 
women would have attempted trips to the outside each day, little by 
little, in order to adapt themselves to life in the wild. 
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0000 O00 / Go Yang E Reul Boo Tawk Hae 
2001, 100min, 35mm, color, Masulpiri Pictures 
Directed by JUNG Jae-eun 
Cast BAE Doo-na, LEE Yo-won 
Scheduled Release Date August 2001 
International Sales CINEMA SERVICE CO., LTD. 
5th Fl. Heung-Kuk Bldg. 43-1 Jooja-dong, Joong-gu, 
Seoul 100-240, KO REA 
Tel : 82 2 2264 4667. Fax : 82 2 2264 2180 
E-mail : josh@ cinemaservice.com, 
jenny@ cinemaservice.com 
W ebsite : www.cinemaservice.com 
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OO 000 / MaRi€e YaGi 
2001, animation, 80min, 35mm, color, SIZ Entertainment 
Directed by LEE Sung-gang 
Scheduled Release Date December 2001 
International Sales CINEMA SERVICE CO., LTD 
5th Fl. H eung-Kuk Bldg. 43-1 Jooja-dong, Joong-gu, 
Seoul, 100-240, KO REA 
Tel: 82 2 2264 4667, Fax: 82 2 2264 2180 
E-mail : jenny@ cinemaservice.com 
W ebsite : www.cinemaservice.com 


Synopsis 

A secluded seaside village. N amoo is atwelve-year-old boy who has 
lost his father and lives with his grandmother and mother. H is only 
friend is] unho, who is the same age as he is, and Y eo, his cat. 

One day in the stationary store in front of his school, N amoo 
discovers a mysterious shining marble. H e thinks about it all night, and 
the next day he runs to the store to buy it, but is disappointed to find 
that it is gone. 

N amoo and Y eo are playing near the old lighthouse when Y eo 
runs inside. N amoo follows the cat in and is wandering around when he 
discovers the mysterious marble on a shelf. T he instant a beautiful light 
shines through the marble, the interior of the lighthouse is suddenly 
transformed into a world of fantasy. N amoo is about to fall into 
nothingness when a girl covered in white takes hold of his hand and lifts 
him up. A world of beautiful light and fantasy opens up beneath them. 
The next day, N amoo tells J unho about the adventure, but J unho is 
incredulous. So they visit the lighthouse together and see M ari. 

After that, the two boys share the beautiful secret together. But 
while the boys continue their wonderful encounters with M ari, 
N amoo's grandmother collapses from illness and their village is engulfed 
by astorm and J unho's father falls in danger... 


Director LEE Sung-gang 

Lee Sung-gang's short animation were acclaimed as wonderful 
artistic works. |n 1996, <Lovers>won Best Art Direction at Seoul | nt’! 
Animation Festival, and in 1998 <U mbrella> was screened as a Special 
Selection at the Japan | mage Forum Cea [n 1999, <Ashes in the 
T hicket> was invited as an Official Seletion of the Annecy 
| nternational Animation Festival, Melbourne Film Festival and 
Animamundi of Brazil. <M y Beautiful Girl, M ari>won M inistry of 
Culture and T ourism's T op Prize at SICAF (Seoul | nt'l Cartoon & 


Animaion F estival)'s N ew Films in D evelopment C ontest. wes 





